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Immunity from seizure

List of objects proposed for protection under Part 6 of the Tribunals,
Courts and Enforcement Act 2007:

Location: Kenwood

Hampstead Lane, Hampstead,

Greater London, NW3 7JR

United Kingdom
https://www.english-heritage.org.uk/visit/places/kenwood/

Loan dates: 22" August 2025 — 9t February 2026

Exhibition dates: 18t September 2025 — 11 January 2026
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Image: https://philamuseum.org/collection/object/102282
Lender object Cat. 497

number:

EH object number: L1.2023.68.1

Type of object: Painting

Artist: Unknown artist, possibly by Johannes Vermeer, Dutch (active
Delft), 1632 - 1675
Title: The Guitar Player (Lady with a Guitar)

Date of manufacture:

c. 1670-1720

Place of manufacture:

The Netherlands

Description: The Guitar Player (Lady with a Guitar)
Oil on canvas
c. 1670-1720
Unknown artist, possibly by Johannes Vermeer, Dutch (active
Delft), 1632 - 1675
Materials: Oil on canvas
Measurements: 20 11/16 x 17 15/16 inches (52.5 x 45.6 cm)

Framed: 26 1/2 x 23 5/8 inches (67 x 60cm)

Owner name:

John G. Johnson Collection, Philadelphia Museum of Art

Owner address:

2600 Benjamin Franklin Parkway
Philadelphia, PA 19130
215-763-8100

United States of America

Provenance:

Possibly Jacobus Abrahamsz Dissius sale, Amsterdam, May 16,
1696, No. 4. Possibly sale, Amsterdam, Ph. van der Schley and
D. du Pre, December 22, 1817, No. 62. With Gruyter,
Amsterdam. Collection of T. H. C. Cremer, Brussels [1]. Comte
Cornet; sale, under the direction of Etienne le Roy, Brussels,
April 22-23, 1868, no. 50 [2]. Possibly William Middleton, Esq.,

Brussels; possibly his sale, Christie's, London, January 27, 1872,
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no. 192 (as "The guitar-player," van der Meer of Delft). Henri
Louis Bischoffsheim (1829-1903), London; sold on commission
by Gooden to John G. Johnson (1841-1917), Philadelphia, on
May 19, 1896 [4]; bequest to the City of Philadelphia, 1917.

1. The preceding provenance comes from Hofstede de Groot,
1908. The early history of this work is confused with that of the
Kenwood picture. Without descriptions of the hair, it is difficult to
distinguish between the two works. Thore-Burger, writing in 1866
of a picture he had seen on several occasions in the Cremer
collection, is the first to describe the hair in the Philadelphia
picture as being loosely pulled back on either side of the head.
There is an unidentified wax seal on the reverse: oval with a
bend topped with a crown, on the left side a rampant animal, on
the right a standing animal [unicorns?]. Possibly that of Thomas
Theodore Cremer (1742-1815), Rotterdam.

2. The sales catalogue states that the painting comes from the
Cremer collection and references the 1866 Gazette des beaux-
arts article describing this work.

3. Stephen T. Gooden (1856-1909) worked as an advisor and
buyer for Agnews until 1888 when he opened his own firm at 57
Pall Mall, London. He formed a partnership with Frederick Fox in
1903.

4. According to F.W. Fox of Gooden & Fox in a letter to Hofstede
de Groote dated November 20, 1922. RKD Archives, copy in
curatorial file.

Note that this object has complete provenance for the years

1933-45.

For any enquiries, please write to:

Or email:

Dr Matt Thompson FSA

Conservation, Curatorial and Learning Director
100 Wood Street

London EC2V 7AN

UK
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